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Conditional Design Manifesto

A manifesto for artists and designers

Through the influence of the media and
technology on our world, our lives are
increasingly characterized by speed and
constant change. We live in a dynamic,
data-driven soCigty that is continually
sparking new forms of human interaction
and social contexts. InStead of romanti=
azing the past, we want to adapt our way
of working t0 coincide with these devel-
opments, and we want our work to reflect
the here and now. We want to embrace
the complexity of this landscape, deliver

Our work focuses on processes rather
than products: things that adapt to
their anvironment, emphasize change
and show difference.

Instead of operating under the terms of
Graphic Design, Interaction Design. Media
Art or Sound Design, We want to introduce
Conditional Design as a term that refers to

Our approach rather than our chosen
media. We conduct our activities using

the methods of philosophers, engineers,

insight into it and show poth its beauty

inventors and mystics.
and its shortcomings.

Process
The process is the product.

The most important aspects of a process ere time, relationship and change.
The process produces formations rather than forms.
We search for ynexpected but correlative, emergent patterns.

Even though a process has the appearance of objectivity, we realize the fact that
it stems from subjective intentions.

Logic
Logic is our tool .

Logic is our method for accentuating the ungraspable.
A clear and logical setting emphasizes that which does not seem to fit within it.

We use logic to design the conditions through which the process can take place.
Design conditions using intelligible rules.
Avoid arbitrary randomness.
Difference should have a reason.
Use rules as constraints.

Constraints sharpen the perspective on the process and stimulate play
within the imitations. _—

Input
The input is our material.

Input engages logic and activates and influences the process.

Input should come from our

external and complex environment: n8ture, socie
and its human intergctions. ‘Y

Luna Maurer, Edo Paulus, Jonathan Puckey, Roel Wouters
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https://www.conditionéldesign.org/ manifesto/
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HEEERIZEEYED (Critical Fabulation)

Critical Fabulations

Reworking the Methods ' n*® . 3 . R
Daniela K. Rosner and Margins of Design : - . - :

(Rosner 2018)
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~ blog

Unlearning by Taeyoon
Choi

A letter to Code Societies students

Melanie Hoff, the lead organizer of Code Societies, asked me why we call the
School for Poetic Computation(SFPC) participants as students, when they
have more agency that traditional schools. I responsed — the participants
spend most of their time learning, and the title 'students’ give them the
freedom experiment and learn from their failure. On that note, I wrote a

letter to the incoming_students of Code Societies 2020, which I read on the
first day of class.

Un\earning

https.//sfpc.io/code-societies/blog/2020-unlearning.html
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EXPERIMENTAL CIRCUIT FOR H.F
CRYSTAL AMPLIFICATION  \ | [ A
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The "PW." Crystal Experimenter's Handbook: Information You Cannot Do Without, J. F. Corrigan, Amalgamated Press (1922)
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Paul Demarinis “Tympanic Alley”

https://pauldemarinis.org/TympanicAlley.html
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John Bowers “Victorian Synthesizer”

P T of Hardware Hatkiri
Handmade /
Electronic
Music
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http://www.jmbowers.net/works/victorian.html
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Paper Speakers (various materials) / Hannah Perner-Wilson
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http://konp.plusea.at/?p=265 / https://www.youtube.com/watch?v=y1F5Gg4bG30
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By CW&T https://cwandt.com/ in SFPC Hardware Class 2018


https://cwandt.com/

By Taeyoon Choi http://taeyoonchoi.com/
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By Taeyoon Choi http://taeyoonchoi.com/
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By Hannah Perner-Wilson https://www.kobakant.at/DIY/?p=7916
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David Tudor (American, 1926-1996)
Generalized electronic circuitry diagram for Bandoneon! (a combine)
1966, pencil on paper
21.8x28.1cm (8 9/16 x 11 1/16 in.)
980039, Box 3, f. 2
https://www.getty.edu/research/tools/quides bibliographies/david tudor/zoom/zoom grl tudor37l.html
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David Tudor (American, 1926-1996)
Generalized electronic circuitry diagram for Rainforest 1V
1973, ink on paper
23 x 30.5cm (9 1/16 x 12 in.)
980039, Box 3, f. 29
https://www.getty.edu/research/tools/quides bibliographies/david tudor/zoom/grl tudor39l.html
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