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How to Make a Dadaist Poem
(method of Tristan Tzara)

To make a Dadaist poem:

« Take a newspaper.

« Take a pair of scissors.

« Choose an article as long as you are planning to make your poem.

« Cut out the article.

« Then cut out each of the words that make up this article and put them in a bag.

« Shake it gently.

« Then take out the scraps one after the other in the order in which they left the bag.

« Copy conscientiously.

« The poem will be like you.

« And here are you a writer, infinitely original and endowed with a sensibility that is charming though beyond the understanding of the vulgar.

--Tristan Tzara
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A User's Guide to Détournement

Guy Debord & Gil J. Wolman

Les Lévres Nues #8 (May 1956)
Translated by Ken Knabb

Any reasonably aware person of our time is aware of the obvious fact that art can no longer be justified as a superior activity, or even as a compensatory activity to which one could honorably devote oneself.
The reason for this deterioration is clearly the emergence of productive forces that necessitate other production relations and a new practice of life. In the civil-war phase we are engaged in, and in close
connection with the orientation we are discovering for certain superior activities to come, we can consider that all known means of expression are going to converge in a general movement of propaganda
that must encompass all the perpetually interacting aspects of social reality.

There are several conflicting opinions about the forms and even the very nature of educative propaganda, opinions that generally reflect one or another currently fashionable variety of reformist politics.
Suffice it to say that in our view the premises for revolution, on the cultural as well as the strictly political level, are not only ripe, they have begun to rot. It is not just returning to the past which is reactionary;
even “modern” cultural objectives are ultimately reactionary since they depend on ideological formulations of a past society that has prolonged its death agony to the present. The only historically justified
tactic is extremist innovation.

The literary and artistic heritage of humanity should be used for partisan propaganda purposes. It is, of course, necessary to go beyond any idea of scandal. Since opposition to the bourgeois notion of art
and artistic genius has become pretty much old hat, [Duchamp’s] drawing a mustache on the Mona Lisa is no more interesting than the original version of that painting. We must now push this process to the
point of negating the negation. Bertolt Brecht, revealing in a recent interview in the magazine France-Observateur that he made some cuts in the classics of the theater in order to make the performances
more educative, is much closer than Duchamp to the revolutionary orientation we are calling for. We must note, however, that in Brecht's case these salutary alterations are narrowly limited by his
unfortunate respect for culture as defined by the ruling class — that same respect, taught in the newspapers of the workers parties as well as in the primary schools of the bourgeoisie, which leads even the
reddest worker districts of Paris always to prefer The Cid over [Brecht's] Mother Courage.

It is in fact necessary to eliminate all remnants of the notion of personal property in this area. The appearance of new necessities outmodes previous “inspired” works. They become obstacles, dangerous
habits. The point is not whether we like them or not. We have to go beyond them.

Any elements, no matter where they are taken from, can serve in making new combinations. The discoveries of modern poetry regarding the analogical structure of images demonstrate that when two
objects are brought together, no matter how far apart their original contexts may be, a relationship is always formed. Restricting oneself to a personal arrangement of words is mere convention. The mutual
interference of two worlds of feeling, or the bringing together of two independent expressions, supersedes the original elements and produces a synthetic organization of greater efficacy. Anything can be
used.

It goes without saying that one is not limited to correcting a work or to integrating diverse fragments of out-of-date works into a new one; one can also alter the meaning of those fragments in any appropriate
way, leaving the imbeciles to their slavish preservation of “citations.”

Such parodic methods have often been used to obtain comical effects. But such humor is the result of contradictions within a condition whose existence is taken for granted. Since the world of literature
seems to us almost as distant as the Stone Age, such contradictions don’t make us laugh. It is therefore necessary to conceive of a parodic-serious stage where the accumulation of detourned elements, far
from aiming to arouse indignation or laughter by alluding to some original work, will express our indifference toward a meaningless and forgotten original, and concern itself with rendering a certain sublimity.

Lautréamont advanced so far in this direction that he is still partially misunderstood even by his most ostentatious admirers. In spite of his obvious application of this method to theoretical language in
Poésies — where Lautréamont (drawing particularly on the maxims of Pascal and Vauvenargues) strives to reduce the argument, through successive concentrations, to maxims alone — a certain Viroux
caused considerable astonishment three or four years ago by conclusively demonstrating that Maldoror is one vast détournement of Buffon and other works of natural history, among other things. The fact
that the prosaists of Figaro, like Viroux himself, were able to see this as a justification for disparaging Lautréamont, and that others believed they had to defend him by praising his insolence, only testifies to
the senility of these two camps of dotards in courtly combat with each other. A slogan like “Plagiarism is necessary, progress implies it” is still as poorly understood, and for the same reasons, as the famous

https://www.cddc.vt.edu/sionline/presitu/usersguide.html

A User's Guide to Détournement Guy Debord & Gil J. Wolman Les Levres Nues #8 (May 1956)

Translated by Ken Knabb - situationist international online
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Brian Eno&Peter Schmidt
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Scrapism

Intro to the Command Line
Intro to Python

Web Scraping Basics
Using Real Browsers
Scraping XHR
Downloading & Editing
Media

Using Scrapy

. Readings & Resources

Scrapism

Web scraping describes techniques for automatically downloading and
processing web content, or converting online text and other media into
structured data that can then be used for various purposes. In short, the
user writes a program to browse and analyze the web on their behalf,
rather than doing so manually. This is a common practice in silicon valley,
where open html pages are transformed into private property: Facebook
began as a (horny) web scraping project, as did Google and all other search
engines. Web scraping is also frequently used to acquire the massive
datasets needed to train machine learning models, and has become an
iImportant research tool in fields such as journalism and sociology.

| define "scrapism" as the practice of web scraping for artistic, emotional,
and critical ends. It combines aspects of data journalism, conceptual art,
and hoarding, and offers a methodology to make sense of a world in which
everything we do is mediated by internet companies. These companies
survelll us, vacuum up every trace we leave behind, exploit our experiences
and interject themselves into every possible moment. But in turn they also
leave their own traces online, traces which when collected, filtered, and
sorted can reveal (and possibly even alter) power relations. The premise of
scrapism is that everything we need to know about power is online, hiding
in plain sight.

This is a work-in-progress guide to web scraping as an artistic and critical
practice, created by Sam Lavigne. | will be updating it over the coming

months! I'll also be doing occasional live demos either on Twitch or
YouTube.

https://scrapism.lav.io/
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Abstract

Web scraping is a technique for automatically downloading and processing web
content or converting online text and other media into structured data. This
article describes the role that web scraping plays for web businesses and
machine learning systems and the fundamental tension between the openness
of the web and the interests of private corporations. It then goes on to sketch
an outline for “scrapism,” the practice of using web scraping for artistic, critical,
and political ends.
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Scrapism: A Manifesto, Sam Lavigne, critical Al vol.1 issue 1-2, 2023
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HTML

Hyper-Text Markup Language
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CSS

Cascade Style Sheet
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<!—[if IE 9]> <html class="ie9"> <! [endif]-—>
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<html lang="ja">
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» <head> - </head>
v<body class="department-template-default single single-department postid-126968 gt1380w" style>
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»<div id="tua_header_logo_container">. </div> flex
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